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Dialog #4 was composed and premiered in 2014 for my student, Cody Ford. My concept for the
Dialog series was to compose a series of duets for tuba and a second instrument. Cody and I
premiered the first movement on the April 6, 2014, on a Louisiana Composer’s Consortium
concert in Ruston, Louisiana. The remainder of the piece was premiered that fall in Ruston. 
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The composer welcomes any questions concerning Dialog #4 and would greatly 
appreciate hearing about performances.  Inquires and programs should be sent to:

Dr. Joe L. Alexander 
4434 Plumtree Lane

Tuscaloosa, AL  35405

e-mail: jlalexander3@muw.edu
JLAcomposer.com
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